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Performing Arts FALL 2010 Season

TICKETS to performing arts events are on sale to members now through September 6, and to the general public beginning September 7, except for the Next @ Wex shows listed. Members can purchase tickets online at wexarts.org, by phone at 614-292-3535, or in person at 1871 N. High St. (with the exception of the event at the Franklin Park Conservatory). Tickets also available to all audiences beginning September 7 through Ticketmaster: ticketmaster.com or 800 745-3000. Updated information on all Wexner Center programming can be found at wexarts.org/cal. Information on becoming a Wexner Center member and taking advantage of the presale period is available at wexarts.org/get_involved/join.

DANCE—U.S. Premiere

les ballets C de la B: Out of Context—for Pina

Friday, October 8 | 8 pm
Thurber Theatre at Drake Center, 1849 Cannon Dr.
$24 general public, $20 members, $10 students

"Conjures up a new, moving world through dance.… It succeeds in knocking us off our feet."—De Standaard (Belgium)
This season’s dance program launches with another U.S. premiere from this outstanding company from Ghent, Belgium, making its third visit to Columbus. Out of Context—for Pina, the latest work by C de la B’s Alain Platel, is dedicated to trailblazing dancer and choreographer Pina Bausch, Platel’s friend, mentor, and inspiration who passed away last year. Out of Context furthers Platel’s quest to amplify human emotion through body language that combines compression and contortion into a unique physical poetry that mirrors the accelerating anxieties of today. Nine exquisitely skilled dancers stalk a raw stage to the sound of Glenn Gould’s landmark interpretations of Bach’s Goldberg Variations, along with music by Ravel as well as R&B hits. Pianist Glenn Gould was famed for the catalogue of eccentricities and tics that underscored his genius, and serves as a touchstone for the “penetrating portrait of the human condition” that the dancers create, according to a review in Belgian newspaper De Morgan. The review concludes: “Platel intertwines impulsive, uncontrolled movements and well-considered gestures into choreography that contains tenderness and desire. Five Stars.” lesballetscdela.be/en/
THEATER—SITE-SPECIFIC AUDIO PLAY
CO-PRESENTED BY THE WEXNER CENTER AND FRANKLIN PARK CONSERVATORY

David Leddy/Fire Exit: Susurrus

Thursday, October 14–Sunday, October 24

10 am–3 pm each day (Wednesday, October 20 until 4:45 pm)

SPECIAL LOCATION: Franklin Park Conservatory, 1777 E. Broad St.
$11 all audiences (includes admission to Franklin Park Conservatory). 
Tickets can be reserved by calling Franklin Park Conservatory at 614 645-5923 (weekdays, 8:30 am to 5 pm) or 614 645-5926 (weekends, 10 am to 5 pm).
Recommended for mature audiences

“Beautiful….a magical blend of sorrow, anger, compassion, excellent writing, and magnificent music.”—The Scotsman

One of the highlights of the last Edinburgh Festival was Glasgow playwright David Leddy’s Susurrus, a site-responsive audio play presented in botanical gardens. For this first-time co-presentation between the Wexner Center and Franklin Park Conservatory, visitors will experience Leddy’s subtly woven narrative intimately by listening to it on an iPod while following a mapped route through the lush greenhouses and gardens of Franklin Park Conservatory as well as the outdoor grounds of the park (designed for two patrons every 15 minutes). Without actors and without a stage, the 90-mintue Susurrus is part radio play, part recital, part stroll in the park. The listener hears music, snippets about opera, information about botany and bird anatomy, and more, all folded into a mournful and poignant story of love and loss told through the voices of four characters. As the Guardian (UK) says, “It’s a sensual reinterpretation of A Midsummer Night’s Dream with a contemporary edge. There are moments when location and content come together so powerfully that your eyes moisten and your heart lurches.” The title, pronounced sus-yoo-rus, refers to the rustling sound of wind in trees. iPods will be supplied at the conservatory ($100 refundable deposit required). davidleddy.com
THEATER
Rude Mechs: The Method Gun

Thursday–Saturday, October 21–23 at 8 pm, and Sunday, October 24 at 2 pm
Wexner Center Performance Space

$18 general public, $15 members, $10 students
Recommended for mature audiences

“An honest, brave, and often hilarious exploration of the creative process…as absurd and awe-inspiring as it can be.”—Louisville Courier-Journal

Rude Mechs (aka Rude Mechanicals) are an indie theater ensemble from Austin, Texas, winning fans across the country for their savvy, freewheeling original productions. A few years back, they brought us Lipstick Traces, a riotously entertaining history of subversive cultural movements spanning the Dadaists, the Situationists, and the Sex Pistols. Now they return with The Method Gun, one of the standout shows at the most recent Humana Festival in Louisville. The Method Gun explores the legacy and techniques of Stella Burden, an actor-training guru of the 1960s and ’70s, whose sudden emigration to South America still haunts her fervent followers. Burden’s form of theatrical training, called “The Approach,” fused Western acting methods with risk-based rituals in order to give even the smallest role a touch of sex, death, and violence. The Method Gun tracks her abandoned acting troupe as they rehearse their hilarious version of A Streetcar Named Desire, which seeks to reveal new values in Tennessee Williams’s classic by stripping away certain distracting elements (such as all the major characters, including Stanley, Stella, and Blanche). Loopy, charming, and surprisingly touching, The Method Gun is a play about the ecstasy and excesses of performing, the dangers of public intimacy, and the incompatibility of truth on stage and sanity in real life. rudemechs.com
The Wexner Center is proud to present Rude Mechs as one of 69 National Performance Network Partners across the U.S. who are dedicated to connecting today’s artists with contemporary audiences of all ages and cultures. NPN celebrates its 25th anniversary this year. npnweb.org
MUSIC/JAZZ

Steve Lehman Octet

Sunday, October 31 | 8 pm
Wexner Center Performance Space (cabaret-style with cash bar and table seating)
$17 general public, $15 members, $13 students

“Superb…immediately gripping…perfectly ultramodern.”—New York Times
Alto saxophonist Steve Lehman’s riveting CD Travail, Transformation, and Flow was one of the most acclaimed jazz releases of 2010, high on many critics’ best-of-the-year lists. The forward thinking composer and his octet created a brilliant balance of heady concepts with nimble improvisation, showcasing both subtlety and the bright sparks issued by his ready-for-anything players. All Music Guide’s reviewer called the recording “music that is astonishing, far beyond convention,” and continued: “Lehman constantly reveals layer after layer of fresh and inventive progressive sounds.…Highly recommended, especially as a prime example of new, innovative music.” This marks Lehman’s Columbus debut. stevelehman.com
DANCE

Faye Driscoll: 837 Venice Boulevard

Thursday–Saturday, November 18–20 | 8 PM

Wexner Center Performance Space

$18 general public, $15 members, $10 students
Recommended for mature audiences

“One of the most original talents on the contemporary dance scene.”—New York Times 
The New York Times picked this breakthrough piece by choreographer Faye Driscoll as one of the top five dance events of the year in 2008. New York–based Driscoll has collaborated with theater artists like Young Jean Lee and Cynthia Hopkins while also establishing herself with original works that meld dance-theater and edgy performance art. In 837 Venice Boulevard she casts back to her childhood in Southern California, evoking memories of the challenges of finding your way in the world while tapping into the “Hey, kids, let’s put on a show!” spirit she had then and that still fuels her efforts. In darkly humorous absurdist scenarios, 837 Venice Boulevard cannily illustrates how keenly those formative years—rife with rollercoaster emotions and the need for acceptance—shape our adult lives. Using intentionally outrageous dialogue and off-kilter movement, Driscoll’s trio of dancers reveals how friends might be a force to help you soar one moment, and then just jerk you around. As the New York Times’ reviewer put it: “Driscoll makes movement the vehicle of meaning, the repository of the inexpressible emotions that seethe beneath our surfaces. Identity may be at issue in 837 Venice Blvd, but Ms. Driscoll’s is clear: she is an artist.” This show marks Driscoll’s Columbus debut. fayedriscoll.com
The Wexner Center is proud to present Faye Driscoll as one of 69 National Performance Network Partners across the U.S. who are dedicated to connecting today’s artists with contemporary audiences of all ages and cultures. NPN celebrates its 25th anniversary this year. npnweb.org
THEATER

Vivarium Studio/Philippe Quesne: L’Effet de Serge

Thursday–Saturday, February 3–5 at 8 pm, & Sunday, February 6 at 2 pm
Wexner Center’s Black Box on Mershon Stage (performers and seated audience onstage)

$18 general public, $15 members, $10 students

“One of the most poignant theatrical works I’ve witnessed.”—Village Voice 

A hit at the Under The Radar festival in New York, where it won an Obie Award, L’Effet de Serge is a delightful assemblage of the small but brilliant moments that make a performance—and a life—well worth the journey. A celebration and clever subversion of our desire for spectacle, Vivarium Studio’s production delivers the goods as French director Philippe Quesne’s screwball theatricality unfolds on stage. The audience will see Serge, Quesne’s Buster Keaton-like main character, as he precisely prepares and then presents a series of new shows, each lasting only a couple of minutes, in his living room for a few friends he invites over every Sunday night. (Quesne will be casting Columbus volunteers to portray the onstage audience for the production.) To call these homespun productions understated is an understatement in itself, despite their reliance on special effects. But, at the same time, their cumulative impact reveals Quesne’s grander design and the absolute necessity of the creative impulse. The Village Voice’s critic summed it up: “L’Effet de Serge somehow communicates the essence of theater itself. It demonstrates how the simplest object, the merest gesture, can produce wonder.” vivariumstudio.net
THEATER—MIDWEST PREMIERE
Wexner Center for the Arts presents Second Stage's production of
Let Me Down Easy
Conceived, written, and performed by Anna Deavere Smith 
Directed by Leonard Foglia
Presented in association with Arena Stage
Tuesday–Friday, February 22–25 at 8 pm; Saturday, February 26 at 2 & 8 PM; and Sunday, February 27 at 2 pm 

SPECIAL LOCATION: Lincoln Theatre, 769 E. Long St. 
$48 general public, $42 members, $20 students (inc. $1 CAPA restoration fee) 
“She casts a radiance on the many ways in which we care for one another, as well as ourselves.”—Variety

“Spectacular! The best theatrical experience this season.” —The New York Observer
“Fascinating! Anna Deavere Smith’s remarkable new show is a joyous celebration of human perseverance.” —AP
One of the foremost solo theater artists of our time, Anna Deavere Smith pioneered the journalistic style of portraying multiple real-life characters with texts drawn verbatim from her own interviews with her subjects. She now returns in a special engagement with her latest production, Let Me Down Easy, which incisively examines coping with illness, injury, survivorship, and mortality. This moving play was first intended as a departure from past shows centered on timely, hot-button issues like race and politics. But by the time Let Me Down Easy became an off-Broadway hit, it was seen as a reflection of the politically polarized debate over health care and a highly visible point of reference for reporters. In Let Me Down Easy, Smith (who has starred on television’s The West Wing and Nurse Jackie as well as in movies), brings us voices whose unique perspectives and personal experiences of facing illness and navigating our health-care system ring too true to be denied. The 20 characters she uncannily channels range from regularly banged up rodeo star Brent Williams, to cycling champion and inspirational cancer survivor Lance Armstrong, to outspoken former Texas governor Ann Richards, who eventually succumbed to that disease. Smith takes you on a journey of insight, empathy, and understanding through a remarkable night of thought-provoking theater. The New York Times describes it as “a vivid compendium of life experienced at its extremes, drawn equally from the suffering and the ministering sides of the story,” filled with “details that add to the verisimilitude of the testimony.” This marks Smith’s second trip to Columbus (she performed at the Wexner Center in 1996). annadeaveresmithworks.org
Next @ Wex 

The popular Next @ Wex music series brings the best of the indie music scene to avid Columbus fans. Tickets to these shows are already on sale. Additional shows will be announced. Updated information on all Wexner Center programming can be found at wexarts.org/cal
Hallogallo 2010: Michael Rother & Friends perform the music of NEU!

Tuesday, September 7 | 8 pm
Wexner Center Performance Space

$20 general public, $16 members and students
“The most important aspect will be this idea of flying to the horizon…and to be free.”—Michael Rother 

The legendary German band NEU! released only three albums in the early 1970s, each showcasing Michael Rother’s darkly droning electric guitar excursions lifting off over Klaus Dinger’s propulsive “motorik” drumming. But its widespread influence continues to ripple in the directions taken by artists ranging from David Bowie to Sonic Youth, U2, and Wilco, among many others. While assembling the recently released NEU! vinyl box set, Rother was inspired to invite Steve Shelley of Sonic Youth and Aaron Mullan of Tall Firs to perform the music of NEU! in concert with him. They’ll also offer selections from Rother’s stint in Harmonia, a group Brian Eno called “the world's most important rock band.” michaelrother.de/en/
Van Dyke Parks with Clare and the Reasons

Friday, September 24 | 8 pm
Wexner Center Performance Space (cabaret-style with cash bar and table seating)
$20 general public, $16 members and students

“The sheer eclecticism and individualism of his work is remarkable.”—AllMusic.com
This rare live show by pianist, singer, composer, arranger, and lyricist Van Dyke Parks will likely attract fans from near and far. Most widely known as a collaborator with The Beach Boys’ Brian Wilson on Smile—the ambitious suite Wilson called “a teenage symphony to God”—he went on to release a series of respected albums as a solo artist, beginning with the cult classic Song Cycle in 1968. He’s earned a devoted following while taking a singular path that’s included film and television work, as well as such musical projects as the tasteful orchestrations he’s recently framed for Joanna Newsom and Inara George. His live appearances are few and far between, making this concert—presented in our intimate cabaret-style setting—a treat for discerning fans. vandykeparks.com

Brooklyn-based chamber pop band Clare and the Reasons will open the show and provide backing for Van Dyke Parks. Fronted by Clare Muldaur Manchon (daughter of Geoff Muldaur) and Olivier Manchon, the band won acclaim for Arrow, its sophomore release, which featured contributions by Parks and Sufjan Stevens. claremuldaur.com
SEASON SUPPORT 

Major season support for the Wexner Center’s performing arts programs is provided by the Doris Duke Charitable Foundation. General support for the Wexner Center is provided by the Greater Columbus Arts Council, The Columbus Foundation, Nationwide Foundation, and the Ohio Arts Council. Accommodations are provided by The Blackwell.
Significant support for Next @ Wex is generously provided by Huntington.
